
The following is a response to the request of students, in Art & Everyday, to visit a local gallery or museum and 
respond to some of the works presented there. This student selected Buffalo’s Albright Knox, and the following 
artworks:

• Giacomo Balla: Dynamism of a Dog on a Leash
• Yves Klein: Lecteur I.K.B, 1960 (NO. 1)
• Marcel Duchamp: Why Not Sneeze Rose Selavy?

The student was a freshman at the time of writing.

Ouroboros, the cyclicality of constant recreation is evident in art works produced throughout history. 

Each piece serves a window through which to view and understand the conditions of the time periods from 

which they originate.  The Albright Knox Fine Art collection expresses the attitudes and reactions towards 

progressive change, raising new questions and ideas that further contribute to this progression.

 Giacomo Balla’s Dinamismo Di Un Cane Al Guinzaglio, or Dynamism of a Dog on a Leash, comments 

on the effects of industrialization on everyday life by mapping the patterns of movement characteristic of the 

early twentieth century. The accretion of figure contour and use of multiple images creates a vibrating illusion 

emphasizing this conversation with acceleration. With Modernity came a sudden acceleration of everyday life 

putting a toll on humanity psychologically and physically that was conversely rejected and embraced. While 

many questioned exactly how progressive a world geared towards such efficiency and productivity truly was, 

Balla viewed these contemporary concepts in a more positive light, glorifying emerging technologies, even their 

potentially destructive effects on the human race. As an Italian futurist, the painter shared strong ideas about 

Modernity with the movement’s founder and author of the Futurist Manifesto, Filippo Tommaso 

Marinetti. Futurism developed as a rejection of the past and a celebration of speed, violence, youth and industry 

as opposition began to feel Modernity’s mechanizing effects and sought a return to simpler, more traditional 

times. 



 While Giacomo elicits questions concerning the drastically transforming world of his time period, Sol 

Lewitt, an American artist associated with conceptualism, questioned the nature of art itself. French artist, 

Marcel Duchamp, paved the way for conceptualists such as Sol Lewitt providing prototypically conceptual 

works such as the ready-mades, objects and products not normally considered art. Lewitt’s minimalist structures 

and drawings challenges viewers by raising the question: What is art?  In the late 1960s Sol Lewitt conceived 

sets of guidelines for two-dimensional works drawn on walls executed first in graphite continuing this radical 

interrogation of art and the forms it can or cannot take. In 2006, discussion for the installation of Sol Lewitt’s 

wall drawing #1268 at the Albright Knox Art Gallery began. Following Sol Lewitt’s set of instructions – line, 

continuous gradation and feel of steel- a crew of sixteen scribbled the Albright Knox staircase walls seven hours 

a day for fifty-four days between August and October of 2010. The result: a series of value spectrums created 

from the practice of progressive rhythm and systematic construction of visual textures varying in the spectator’s 

distancing from the piece. The idea that art can be constructed by anyone simply by following a set of written 

instructions planned prior by the artist became fundamental in defining conceptualist work.  As Sol Lewitt 

understands conceptual art, the idea is the machine that makes the art. And so, all decisions are made 

beforehand and execution is a mechanical and perfunctory matter.  

 The gigantism of positive feedback loops is essential to the course history takes and to the art produced 

along with it.   Each piece exhibited in the Albright-Knox Art Gallery’s Fine Arts Collection is not independent 

of work that came before and is not independent of work produced after.  Art relies on art just as history’s past 

relies on its future and its future on its past.


